INTRODUCTION
Formation of a collection in Ottoman court has begun in the second half of the 19th century with acquisitions of some local and foreign painters. When Osman Hamdi Bey was the director of Müze-i Hümayun (Royal Museum) he has also made efforts on establishing a museum of arts. His brother Halil Ethem has carried on these efforts after his death and in the early years of 20th century collection has been enriched by ordering copies of some western masterpieces along with Turkish, non-Muslim Ottoman and foreign artists. While the initiative of Halil Ethem has been the first official attempt, the establishment of Istanbul Painting and Sculpture Museum has been realized during the Turkish Republic period.
While the Istanbul Painting and Sculpture Museum was being organized, a group of foreign paintings were added to the collection. It is the primary purpose of this study to convey the inclusion of these paintings, which are the works of the pioneer names of the Paris School and modern painting, into the collection. This work is limited to this group picture, which is specified in the table with the text. In this context, a literature study including the data in the Prime Ministry State Archive, the Archives of the Istanbul Museum of Painting and Sculpture and the writings in the press were made.
Establishment of Istanbul Painting and Sculpture Museum
According to State Archives, date of the decision for establishing a museum was in 24 July 1937. "Veliaht Dairesi" of Dolmabahçe Palace has been assigned as a museum building in 18 August 1937. From the document dated to 24 July of 1937 it is understood that a selection has been made from the works which had been previously bought by State and were in the collections of public offices and banks in Ankara. The first director of the museum Halil Dikmen has been in the capital city for to make a selection among them. Afterwards selected works have been evaluated by a jury in Istanbul for the final decision of collection pieces. (Archivea,1937) Cemal Tollu who had worked during the establishment of the museum has cited that a comission has been formed at the Academy for the final selection and Léopold-Lévy who had been appointed as the head of Painting Department in early 1937 has also attended that busy process. Finally the collection has been organized at the halls according to their periods and styles. (Tolllu, 1967:38) French painter Léopold-Lévy has been invited to Istanbul as the head of Painting Department at he Fine Arts Academy while Burhan Toprak was the director (10 April 1936 -19 July 1948 . As a result of reorganizing the Academy by appointing qualified artists of related fields Lévy has arrived to Istanbul with his family in December 1936. He has been the head of Painting Department and Litography atelier. He has also worked for the establihment of Istanbul Painting and Sculpture Museum. (Üstünipek, Ş., 2009: 71) 294 Picture 1. Léopold-Lévy; Wharf, oil on board, 27x35cm, Istanbul Painting and Sculpture Museum Collection (Ref. Katipoğlu, H. (ed.) (1996). İstanbul Resim Heykel Müzesi Kataloğu, YKY, İstanbul, s.90) According to Tollu, the exhibition of "Fifty Years of Turkish painting" which was organized by Burhan Toprak has been very important for the idea and intention of establishing a museum of arts. During the formation of museum collection Léopold-Lévy has also included the works of younger artists whose works had been shown in that exhibition. These young artists were mostly the members of Müstakil Ressamlar ve Heykeltraşlar Birliği (Association of Independent Painters and Sculptors) and d Grubu (Group d). As a result of Lévy's attitude towards younger artists they have also been represented in the museum collection. Thus the museum has consisted of selected works showing the relatively brief past and present of Turkish painting and sculpture. The museum has been opened with the presence of Atatürk in 20th of September 1937.
The collection of foreign artists in the Istanbul Painting and Sculpture Museum and Selahattin Refik Sırmalı cooperation
The collection of foreign artists in the museum dated to 20th of July 1939. Remarkable statements about this group of paintings have been claimed in Burhan Toprak's speech during the opening of Léopold-Lévy exhibition at he Academy in 16 April 1938.
"A first attempt was realized by Selahattin Refik Sırmalı cooperation. While we were trying to shape an art market in Turkey he bought the paintings and gravures of most important artists in Paris and brought them to Turkey. We are going to show these works at the Academy after Léopold-Lévy's exhibition." (Anonymusa, 1938: 9) The cooperation of Selahattin Refik Sırmalı which has been mentioned in the speech of Burhan ] in the collection are all the members of French school and they are representatives of modern painting. They are also contemporaries with Léopold-Lévy. Considering the background of Lévy it is remarkable that in his career he had relations and intersections with some of these artists. (1876-1938) :Léopold-Lévy has been an important figure in the art milieu of France during the mid 1920's. In this period he has taught at the Scandinavian Academy instead of his friend
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